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hand, every "prose" that has artistic claims has. its rhythm. But
that rhythm is organic, not mechanical. It is not a repetitious
pattern as in the dance. It is still less a string of detachable
statements. It forms a living whole, in which each part reacts
upon all the others, and is subordinated to the total effect.
Flaubert read aloud everything that he wrote $ it was for him
the only way to test sonority and tempo. And Yvor Winters
says: "The prose of Moby Dick, though mechanically it is prose
and not verse, is by virtue of its elaborate rhythms and height-
ened rhetoric closer in. its esthetic result to the poetry of Para-
dise Lost than to the prose of Mrs. Wharton. ... On the
whole, we may fairly regard the work as essentially a poetic
performance."x

According to the foregoing discussion, we should have to
define versa as "language with a more obvious and more
mechanical rhythm than prose" $ and this would seem to imply
a condemnation. Nothing is farther from our thought. We do
not believe that verse is essential to the highest poetry 5 neither
do we maintain that it is incompatible with it. We are convinced
that, on several levels, verse offers advantages which it would
be senseless to forego.

On the popular level, the "lyric" in the stricter sense of the
term, the song which calls for music or suggests music, is in-
conceivable in prose. It is true that such a "lyric" appeals with
great directness to the unsophisticated 5 but not seldom the
simple are proved right against the supercilious. It is true also
that it is a hybrid of two arts, like the painting which tells a
storyj but this is a theoretical objection which has weight only
with the pedant. The most common fault in the "pure" lyric
is that it is not "pure" enough: it adds to its music melodrama,
maudlin sentiment or bogus philosophy. It might be better if
poems which sound well did not attempt to convey anything
beyond their own musical loveliness. To the cheap sense of
many lyrics, the absolute nonsense of Edward Lear is far to be

1 Yvor Winters, Maulers Cur$e> p. 74.